Reviewing such scholarship on the poema, one question immediately comes to mind. Given The Twelve's general orientation toward the dramatic, why did Blok still choose to write a poema and not a play? I propose that the element of the dramatic in The Twelve is more important as a point of depar ture rather than as an end result. At the time of The Twelve's composition, the poet appears to search for an idea that is at the core "epic" for him, and jux taposes this "epic" principle to a "dramatic" one continuously in his articles and journal entries and, at times explicitly, within the poema itself.
While working on The Twelve, Blok developed a plan for a drama on the life of Jesus. Blok's notes on this project suggest that his intention was to cre ate a political allegory on contemporary revolutionary reality. An important referent at this time for the poet was Ernest Renan's The Life of Jesus, in which Jesus is treated as an historical figure. For Renan, the February revolu tion of 1848 was a religion in the making. This philosophy is close to Blok's own turn to history, in which the poet detects the outlines of his own inspired vision. This vision is no longer confined to an isolated image of the Beautiful Lady, but, rather, is found in every aspect of the world that surrounds him. As history becomes a larger player in Blok's thinking, he searches more and more for a way of expressing his vision outside of lyric poetry or drama. It is important to keep in mind that the play on the life of Jesus ultimately did not materialize.
The poema on contemporary reality, on the other hand, was fin ished with remarkable speed (in three and a half weeks).
Despite
the fact that Blok struggled to develop a plan for a drama while working on The Twelve, this text is an epic poem, and self-consciously so.
Not only does The Twelve satisfy the conventions of the poema structurally, it comments on these conventions almost explicitly. 
